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 BASIC DESIGN PRINCIPLES YOU NOTICE,
BUT DON'T KNOW.

By Dale Gardon, AIA, LEED AP



BY DALE GARDON

>T'he most distinguishing homes

have some ba &.maml RECOGNITIONTO AN
\RCHITECTURAL STYLE,whether they are traditional
or t:nntt;m;_mmry. In addition, even it a home
has an identihable style, THE DESIGN MUST ALSO
EXHIBIT GOOD DESIGN JUDGMENT based on some
basic design principles that apply to all styles.
Therefore, if a home has been designed in a
lc,ﬂnﬂrnf.dhlt style and has executed the
design pr lI'lLI[Ml‘*: well, it leads to instant recognition
and appreciation by others as well as immediate

and long-term enhanced value. }

Photos by Dino Tonn
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Thie courtyard of a
spanish Colonial home
exhibits exfracrdinary
charm and intimacy
created by the inclusion
of design elements such
a5 the fountam, exterior
stairs, Juliet bakony,
awning, and ornam antal
Features of the railings
and decaratnne Lights.
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o, what else iz there
if this is the obvious
truth of design? There
15 no real requirement
to follow the “rules of
style"—and that's why
we see both beautiful
expressions of archi-
tectural art created by talented architects,
builders, and eraftsman and inexcus-
able E'_:b:am]:ules of architectural aesthetic
disasters. The real difference bertween these
two distinct outcomes lies in the hands of
the creator of the architectural vision and
his or her artistic and technical ability to
decide whar makes truly greatand memo-
rable architecture. This is not only about
understanding architectural styles but
also what the fundamental principles to
creating great residential architecture are
and how aceurately those principles were
understood and ultimately executed.

-
The term style may invoke thoughts of
tashion or trends, but that's certainly not
tirneless relevance because fads come and
go. Architectural styles have beenidentified
and docurnented and should last through
any change in fashion. Each of the de-
fined styles have evolved for centuries, and
all styles have an overlying set of design
principles to interpret and follow for any
home to be considered visually pleasing.
Traditional styles have historic relevance,
which gives the building an instant sense
of reverence. This often can translate into
an instant perception of increased value.
Hormes designed without any perceived
style discipline often have much less
appeal since they are really just architec-
tural mish-mash. This is often whatwe see
while driving from one end of the Valley
to the other: structures thar have no archi-
rectursal style relevance or seem as if two
or more styles were merged. The solution
to avoid this lies in understanding archi-
tectural styles, paying careful attention to
detail, and appropriately executing those
details in an authentic manner.

Only the most talented architects and
artisans can deviate from documented
design styles and bring about a successful
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design in a nondefined style. It's true that
they may create a home or building that is
devoid of any past historical architectural
definition. The success of this approach,
like admiration of most art, is highly sub-
jective—there are those who love it and
those who hate it. My feeling is that the
best design compositions are those that
honor some architectural style heritagein
either a contemporary or traditional style
and are composed according to the basic
design principles outlined in this article.
This would allow them to be instantly
admirable and valued as worthy architec-
tural compositions.

N €
The selection of the architectural style is
the first and most important step in creat-
ing a beautiful residence. Knowing what
style you like will help your conception of
how to compose your surroundings, both
inside and out. The process of deciding
what style you prefer starts with photo-
graphic examples from books, magazines,
or places you have visited that appeal
to you. [t's also about how you live and
entertain, whether you feel comfortable in
aformal or informal setting, and whether
the site terrain and foor plan confipuration
can be compatible. Then, you hone in on
the preferred exterior and interior char-
acter of the home and hand it all over to
the architect. Clarity and simplicity of the
design style from the start is the key. This
makes it possible to spend your money
on architectural detail or the finishes and
furnishings instead of on the parts you
don't see, such as complicated structural
beamns required to resolve an ill-defined
design idea. Without a "determine the
style first” approach, the quantity, purpose,
and adjacency of the rooms are typically
agreed upon and become locked in. Then,
the overall shape and style of the home
has to be form-fitted to the defined room
arrangements, and such a design solution
may not yield a beautiful composition.
When you see oddly conbgured or pro-
portioned homes, it is usually the result of
someone not determining the style first but
instead trying to shoehorn a stylistic form
onto a floor-plan layout. Homes will never

The 10 Principles of Design

The foliowing list of basic design princples
contzins the elements that can make a
home lock very appealing, but if done poory,
can make i very urattractee. The mos
sipccessful homes ane those that artfully in-
corporate authentc details and successfully
accomplish each of these dengn principles

i 5ite Integration: Each struciure
must be property inkegraked into the natural
setting . This includes proper ocation and
orentation of the buikding on the sitle and
acknowledgement of the site contours,
natural Andstaps, and dranages pathems

) Scale: All homes must be appropriately
o] nefaknes b0 thed Sk and reEighborhosd
context. In generml, the appropriake scale
for each home must be determined by a
chesgne 1o Crashs HOomirerds C PR, B
mality, casualness, of elegance based
il the selected architechural shyle

€ Proportion: The goal is for every
Feorrie o Bz wesl| compesead, wath all desian
edemaerts apoesanng in propation b one
ancther and o the whole composition
TFs s ludes Bt 15 ol Tem e b sendiowes
CHOOrS, A B CEEs, Colummnsg oF posts,
extenor walls, and site walls

€ Rhuythan: R hythim refers to the regular
recurrence of elements that include window
or docr cpenings, arches columng, olors
and mater@als | Archibscture sholkd ethbt
a nice rhythmic feel when viewing the
crganuabion of thess aslements

&) Balance: A hitectural design is mes-
simac] bag bbb e overall compasibion of
forms appears o be balanced as opposad
to whist is often refemed to as "lopsided”
s st mean that esspdining musk be
gymmeirical; in fack, 3 kong horizontal ele-
ment can balance a tall wertical element

{® Color Valua: The use of coior 35 3
complement to the design and the overa
site is edremely impotant, The Creathe
use of cokor can be ewarding if it is beyvond
simplified applications and can add
immeansety 1o tha characher and distin b
of individual homes

) Texture: The harsh desert sun reflacts
& greater amount of light off smooth
surfaces =03 Nch and vansd palette ol
i phemenitEng hestures 15 desinsd o
minimize the eflectivity of wealls and roofs
A noke of caubon: Avoed mulbple competing
tescures—auch as a visually busy roof bike
com peting with heavily tesdured shacoo
and a mulbicoiamrd extenor stone

) Shade fShadow: 1 vital com ponent
ol dasgn ir e Anfona Chimabe i b Craahs
WSl ety By redessing s wancow
of Joor opening and inkegrating arched
ancades trelhses OF Covemd tafraces o
provide adequalke shade and shadow bo
allow the home to b2 more compatible
wilth thes desert Contex

() Extorior Material Integration:

[he salachon and placement of extencr
materials and textures must be comphe-
mentary rather tan in competition with
cje ancther o the abe soarrcundings

i) Environmmental Sustainability:
Incarporale strabeme design SSCIS0NS 1IN
the site planning, respon s to climatic
conditions, matenal and fodure sslections,
and enargy sstems bo creale a hdme
rated high in energy efficiency and kwin
ecosystem impact

This Rural Mediterrarean
shyle home dem onstrabes e
benefit of proper site integra-
bion and good color value to
Blend searm bessly into the
desert hillside setbing.

The elegant garden of this For-
mal Mediterranean-style home
brings the sculpture, fountain,
landscape, and architechural
elements together in one coor-
dinated design expression,

The beauty and simplicity of the landscape and ar-
chitecture create the aura of a true Spanish Colonial
estale, where the provision of shade and shadow
create a comforfable indodr-oubdoor experence,

This Rural Mediterranean-
s shyle home exiibits

Eha widle o ing S
aseociated with proper
sale amd propeortion with
8 an arkful use of ecterion

| materials and testure,
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that are evident in historic neighborhoods of Tr‘-"rll.‘u"
and Phoenix. The Mediterranean-influenced s l"rln-';
include both Formal and Rural Mediterraneans
which are often referred to as Tuscan, Frov ENCe, an. :]
[talianate. Theseare all derived from E.ur' )pean coun-
tries with climatic zones similar to those of Arizona
Co r1tE1'1'|1.--'-rr1r "'-'1'"1-='=' include minimalist and mideen-
tury modernist homes as well as desert and western
»nal examiples that use stone, wood, glass, metal,
conerete masonry, and rammed -ea.rl_h.

Uld l'['r.'iT-.-'fl}’,_ th on of a home is to have
clarity and d :

that will both ple
contribution to rhﬁ I
no rmatter what
style should consider the environmental impact of
ying,and maintaining the home. They
strive for incorporation of environmental
ind energy efficiency and utilize the

I—I op ef ully

startine the d
&

rmanner. This
EYEIYONS alound your :"J:T'I: (1. N
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